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FABF’"C Reinterpreting the House

An invitation to

AN EVENING WITH THE ARTISTS

Friday 18 October 2002

Supported by Gerrard Ltd.
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Fabric: Reinterpreting the house
15 Octlober - 21 December 2002

To coincide with Abbot Hall Art Gallery celebrating 40 vears of being open
to the public, the exhibition, Fabric, will contain work by 14 contemporary
visual artists. Each artist has taken their inspiration from the unique
environment of Abbot Hall - its structure, history and cultural context.

Abbot Hall's first Director, Helen Kapp, aimed for the gallery to "give
much defight to the eye, but also we want to see it as a stimulating and
vibrating place - a place where clashes of ideas and fealing will generate
new thoughts and ideas that will reverberate in all our lives... On the
suriace it is tranguil enough, but somehow a tension is bullt up batwesan
the beauty, familiar though it is, of the 18th century rooms below and the ,
more disturbing, chalenging and less famiiar images of modemn art 1o be B koo, Pramiom, 2002, S and s € the
seen above.” ey

The exhibiling artists are Rachel Bracha, Peter Dukes, Nicky Hirst, Jane Langley, David Mabb, Paula Mettler
Simon Moriey, Kathleen Mullaniff, Kate Scrivener, Gary Simmdnds, Finlery Taylor, Miranda Whall, Elaine
Wilscn and Jennifer Wright, They work with a diverse range of media including photography, painting,
drawing and installations. Through their work, they have created connections with the physical spaces of
Abbot Hall and its wondertul collection of paintings, fumiture and cbjects.

In ecdition to the visibie “fabric’ of the building, some artists are also responding to the inspirational
landscape of the Lake District, to the people who lived in and around Abbct Hall, and 1o the trades that
madsz the area at one lime so wealthy, but which have now largaly disappearnsd.

As well as displaying works in the neutral white walled upstairs galleries, pleces will also be installed in
the furnished Georgian rcoms on the ground fioor. Many of the artists have created works that refer 1o the

decorative arls and by doing s0, they challenge the nation of decorative art playing a sacondary role to fine
ar.

The exhibition has been curated by Jane Langley, who has also recently curated SHOWHOUSE at
Fitshanger Manor, Ealing, and LOOP at the Bankfield Museurm, Halifax.

PRESS ENQUIRIES CONTACT:  Hannah Neale, Curator, Abbot Hall 01539 722 464
IMAGE REQUESTS: Head of Markeling & Publicity, Sandy Kitching 015394 46191

A few images are available in digital format, which can be provided as high resokstion scans on disc or by

email to your specifications. Please telephone or email your requirements. A press release and image sheet
are avallable on the website www.abbothall.org.uk/press.shimi

Note to editors;

Abbot Hall Art Gallery was officially opened by Princess Margaret 40.yvears ago on 28 September 1962,
Jane Langley will be available for interview at Abbat Hall an Friday 18 October, prior 1o leading a talk on the
exhibition at 6.20pm.
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Exhibition

Fabric - Reinterpreting the House
15 Qctobes - 21 Decamibes
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Abbot Hall

Art Gallery

Reinterpreting the House

An exhibition of work by

fourteen contemporary artists
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Jane Langley shows three 'clouds’
watercclours, which reflect soveral works in
the collection, in particutar John Constable’s
Sky Studhy with Mawve Clowds and Sky Siudy,
sunsze! (Walercolour Hoom). Whils
Constable’s are a result of the artist's actual
presanca balore nalure, Langley's express a
detachment ram it. The use of 1he 'cross
glitch’ mark relers 1o the lemale association
wilh domestic craft while 1he sky represents
a space ol freadom and discoveany

8

David Mabb shows wo painfings "Reaper’
and 'Haymaking' (tframscribad from
paintings of Russian peasants by the
Russian artist Malevich in the 1930-1940s),
and a pholographic ‘sell- porirail” posing as
Rodchenko (Russian painter, sculptor,
desgner and pholographer], dressed ina
Rodchenko ‘production suit” made from
"Frut’ Willarm Morris fabric. These works
harg on lop of a popular Wilkam Morris
walpaper, The revalutionany senfirnent’
and 'uopan denss’ of heso anisls arg
conlrasted hera with the bourgeois selling
of Abbol Hall.

6

Paula Mattlar's Black and whine
photographs al young warman in Vietorian
dress mimic the poses in a school group
phvolcgraph taken in the late 1880s. The
WOImEn appear 1o hover between past and
presant. Truth in portraituna is called nto
quEstion hene, as wa acknowiedge 1he
blatant fabrication that has ocoumred n

these photographs 1o croate what {laksehy)
appears as a historical image. An inleresting
corlrasl can be seen in Ermma Harl as
Misarda by George Romney [(Salocn), whone
the sitter was renowned lor stiking
‘attiuces’ in the manmar of famous or
notoncus hercines from classical mylhs and
literature. The porraits seem 10 ‘inhakbit” the
archilecture of their surroundings; recalling
ihe mamary al those people who cnce
occuped Abbot Hall as a tamily home.

T

Simon Morley has laid a trail of postcards
throughout the downstaies raoms. On sach
postcard there 5 a word from the first line of
the artist Kurt Schwallers” poam “Anna
Blume" "D beloved of my bwenty-seven
senses’, creating a link batween ihe words
and images on the cards, as if Scheiiters
himsadl had passed thsough the house in
spint Torm. I the gallery A Guide Throaugh
the Diatrict of the Lakes in the Morth of
England’ (1835) by Wordsworth is reformed
into a series of linstant’ absiract paintings.
The shapeas ol the onginal text am
franslaled inta Blocks of colour, offening an
alternalive reading. Morey's 'paragraph
painlings’ are in contrast 1o he ancmmous
painting Thomas Braifveaie of Ambilesios
rmaking fis will 1604 {Green Room) where
fexl and painting are seen io luse, as the
act of wiiling itsel! is depicied.

]

Kendal flourished as a major centre of the
fextie indusiry in ihe mid-18th century and
houses like AbDal Hall bear testamant o
that waaalth. The magery in Kathleen
Mullaniff's large panel paimings ‘Intero: is
derivad from a modest piece of cothon
dress fabric from the Victona and Albert
huseun's exdile collection and dates from
1785, Mullanill aliers the status of the Tabric
from dress-making o painting and asks the
vienwer to reconsicer the aesthetic value of
paitern,

]

Gary Simmonds’ paintngs have all been
irspined by pattern. Abbot Hall is (ull of
patterm (oo, from the decoratve mouldings
that cover the walls and surround the
fireplaces, Ihe circutar arangements of the
minkatures in their cabinel and the glorious
rufl colar and cufls wom by Lady Margars!
ARussed in her porrait (Green Room), aven
the rug on the floor of the Saloon - all these
dancing shapes and swirls are held within a
grid in Simmonds' paintings.
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In ‘Stranger” by Kale Scrivener, a pair of
snakeskin gloves ane coverad with a rminute
Text telbng extraordinary tales of survival. ‘Il
Iomorrow were nol an endiess jourmney’ IS a
painting that gimulstes & book: wonds
appaar o be flowing nand oul of 1he
entre of the book as if they have a life of
their own, and descnibe both confamporary
and historical chservalions of the land and
sea. Philip James De Loutherbouwrg's
painting Bele Isle, Windermere, in & Srtanm,
1785 (Entrance Hall) is refarred to in 258
miles Morhy', which relays reports-of stoms
and the elemental forces of nature,

Chrome-plated landscapes ‘Malterhom ve
kit Blanc’, "Allas’ and ‘East Dulwich Cow
Parsley and Ciher Lareal Food' by Finlay
Taylor represent a reflection on the works
af John Ruskin, in particular Mont Blar, St
Genvars (Waterenlour Hoom) as woll as his
detailed obserational shudies of geclogical
formations and botanical specimens
Tayloe's "Batish Butterfies and Molhs’
questions the notion of balanging and.
givan The cycical lile of butterllies, how ane
pinpoints the actual place of ongin, This
work forms a metaghor for the way tounsts
have 'selfled’, samalmes for years, in the
Lake District,

12

Miranda Whall’s 'Pasadize Ploos' = an
intricate Lambda pint from a dsgially
manipulated drawing, which mimics lace,
Lace work would have been pasnstakingly
made by the women of the house o mark
special gccasions or simply o decorate the
lnen, Whall's work however reveals intimare
fanlasies of the artist with wild aremals. ‘Brd
in harnd’ forms a suggestive drawver Ening
which can be glimpsed in the sewing
cabinel in the Dining Room. Charged with
eratic symibalism, it oo represents the
prieate, intanios word of waman thal often
remains closed 1o lhe cpposite sex.

13

Elaine Wilson ziso deals with desire, his
time the female breas! is crnamented and
featestused in Honeysuckle”, a cunous work
thal teases the viewer with references 1o
seouahty and serilude. 'Phantom " and
‘Phantom ' appear as emply skirls - thesa
anigmatic ciphars are penatrated anly by
e light ta reeeal an absence of substance,
their shapes orystalised n sugar and resin;
they stand sentingl as I Romney's Lady
Bouse Sougfion (Salaon) had suddenly
vacaled her dress leaving a sor of axo-
skeleton Dehind.

14

Tha lanning industry thived in Kendal
throughout the 18" century, and this dirty
ard extracrcinanly smally trade provides the
conceptual iramewark for "Hide” by Jennifer
Wright. Two ‘prepared’ animal skins are
panicned on 19 he Galleny wall, their shape
refering o the lorso-like Backs of the git
ambroidened chairs in the Safoon. The rose
tallon images ware crignally construciad
using chikdien's plastc orall beads, which
wera thon photographed and digifally
manipulated. On one the Tuminosity’ has
been activaled revealing a hidden or akered
slate, Tomain' is developed Traom a dravang
by the 18" century silk designer Wiliam
Kilbum, Thig intricate, hand-cralted pieca
Lrings together the idea of fabric as a
maierial and tabric 85 shucture, and
axpresses the dual meaning of the title of
1his axbitaion,

Fabnc: Reinterprating the House' is curated
by artist Jane Langley, in association wilh
Aboot Hall A Gallery,

Front cover image: Paula Mettber, “Ana &',
photograph © the artist, 2002



